
  



  



Foreword from the Chairman 

In 1921, some local villagers with a keen interest in the dramatic arts produced a 

play for the entertainment of the village.  It was an unmitigated success, and so 

the following year, on 12th December 1922, a meeting was held in this very hall 

(Little Heath School as it was then), during which officials were elected for the 

formation of an amateur dramatic society, with Mr H. Arnold assuming the role 

of Chairman.  A proposal was put forward by Miss D. Pennington, which was 

seconded by Mr. J. Chantler, for the naming of the society, and the proposal 

received unanimous approval.  The Dunham Thespians was born. 

90 years on, and reading through the minutes from the first meeting on that 

fateful day fills me with a combination of pride, that the society remains such a 

staple part of the local community, and trepidation, at the weight of responsibility 

for ensuring its continued survival and prosperity.  So many people have 

contributed so much in the 90 year history that it feels rather humbling to be part 

of this play in particular. 

The society, which had to be temporarily disbanded during the late 50’s/early 60’s 

due to the school being no longer suited to stage productions, was re-formed in 

time to perform a one-act play for the grand opening of The Village Hall 

(following lengthy alterations to the former school).  Then the first major 

production since reforming took place in May 1965 when a lady called Esmé 

Duckworth was persuaded to act as producer.  The play was extremely 

enthusiastically received, thanks largely to the slick direction as well as the 

impressive lighting effects (courtesy of Bill Bromage).  And thus, “Blithe Spirit” 

had etched itself firmly into the history books of The Dunham Thespians. 

A little under 50 years on, and here we are again re-visiting Noël Coward’s classic 

other-worldly farce.  It really is a beautifully scripted play, but a real challenge of a 

production, and I only hope we can do it some semblance of justice.  We’ve 

certainly put the hours in and given it our all! 

All productions have their ‘low point’, but this play above all others came 

perilously close to the brink.  But seeing the way everyone has pulled together and 

committed so much time and energy to get the show on makes you realise that 

the society is about far more than just putting on plays.  It’s about bringing a 

community together.  And long may that continue. 

The Dunham Thespians – proud to entertain the village since 1922! 

Martin Clare 



 

Edith ...................................................... M. Stention 
Ruth ....................................................... B. Waterhouse 
Charles .................................................. R. Hutchinson 
Dr. Bradman ........................................ R. Waterhouse 
Mrs. Bradman ...................................... G. Tonroe 
Madame Arcati .................................... E. Skene 
Elvira ..................................................... P. Harrop 
 
Producer ................................................ E. Duckworth 
Stage Manager ...................................... J. Siddall 
Lighting & Effects .............................. W. Bromage 
Wardrobe .............................................. Mrs. J. Chantler 
Make-Up ................................................ Mrs. J. Siddall 

The 1965 séance table bears a remarkable similarity to the 2012 one. 
Well, if James Bond can re-use his Aston Martin... 

The debonair Dr. Bradman 

Charles, musing 

Charles & Elvira, mid-squabble 

Madame Arcati, sensing the vibrations 

“You’re a damn fool, Mr Condomine!” 


